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“He was the last of the magicians, the last of the Sumerians and
Babylonians, the last great mind which looked out on the visible and
intellectual world with the same eyes as those who began to build our
intellectual world rather less than 10 000 years ago... Why do I call him a
magician? Because he looked on the whole universe and all that is in it as a
riddle, as a secret which could be read by applying pure thought to certain
evidence, certain mystic clues which God had laid about the world to allow
a sort of philosopher’s treasure hunt to the esoteric brotherhood... He
regarded the universe as a cryptogram set by the Almighty... By pure
thought, by concentration of mind, the riddle, he believed, would be
revealed to the initiate.”

- John Maynard Keynes -!!!
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PREFACE

This is a story that goes back to the very beginning of history, history as
we know it, the beginning of time itself. It is a strange and peculiar story,
one that dates back to a time where we find our first glimpses of and
insights into the thinking and ways of doing of the peoples of the ancient
Middle East. Our story delves into a theme, a leitmotif or a golden thread so
to say, found in the oldest myths of the ancient shamans who once roamed
the northern Zagros Mountains in the northwest of present-day Iran. This
unique and fascinating theme is also found in the writings of the first people
to have settled on the southern plains of Mesopotamia, the Sumerians, who
were also the first people to have invented phonetic writing, writing that
enabled them to write down their thoughts and ideas for posterity and others
to read. Our story concerns nothing less than the very tradition of those
greatest of heroes, the demigods or scions of the gods, also called the
Nephilim... the so-called Fallen Ones!

The real story of the Nephilim belongs to the most ancient of traditions,
a tradition that harks back to the ancient lands of Sumer and Egypt. It is
among the peoples of those ancient lands that we in fact discover the story
of these demigods of old who were said to have been descended from the
(fallen) gods. We read, among other things, that some of the most illustrious
royal families of those times, such as the House of Uruk, who ruled the land
of Sumer during the First Dynasty of Uruk, were descended from the gods.
We also read about great and mighty heroes, such as the well-known
Gilgamesh, who were fathered by spirit beings during sacred marriage
rituals.

As it so happens most modern Westerners incidentally already know
something about these traditions because of the way they are presented in
the biblical tradition. We read that “the sons of God” fathered such heroes
with the “daughters of men”. Although the Nephilim of the biblical
tradition are often exclusively seen and regarded as giants, this only
concerns one small part of the story and a much more comprehensive
convention. I will also show that the biblical tradition only presents one
version of a much broader tradition about these families, which continued
to live on and develop through the ages.



I take the reader on a journey to distant lands to explore these ancient
traditions. I focus on the “speculative theology” of those ancient peoples,
discovering their ways of thinking about the cosmos, the gods, the
demigods or Nephilim and how they all fit together. Although students of
history do not always and in particular concern themselves with it,
speculative theology constitutes the main theme and focus of this work as
this is exactly the area where we gain access to the ancients’ way of
thinking about these matters.

While some may call this work a study of the “secret treasures of
darkness”, others, who may be more scholarly inclined, will rather see it as
a systematic study of the speculative theology of the ancient Middle Eastern
world, focusing on the traditions of the demigods or scions of the gods. The
important thing is that I have done something that none other has attempted
or done before, namely to explore the ways of thinking of the ancient
peoples of Sumer, Egypt, Canaan, Israel and others about the Nephilim.

What is more is that I do not simply study their speculative theology,
reflecting on their own ways of thinking about their place in the cosmos, I
also found that many things can be much better explained if my new
chronological model for the ancient Middle East, which had recently been
published in the peer-review journal, Journal for Semitics,'? is utilised and
applied. This model has since been dramatically confirmed by the recent
discovery of a cuneiform text from the Epic of GulkiSar, a Sealand king
from southern Babylonia.”?’ When the ancient world is viewed from this
perspective, using my chronological model in tandem with the focus on the
ancient Nephilim traditions, that is, on the speculative theology of the
ancients, totally new and unexpected ways of thinking about the past
become available. Apparently, the secrets and enigmas associated with the
Nephilim tradition could only be unlocked if their stories are assigned to the
correct and appropriate periods in history in terms of the important role the
celestial skies played in their secret doctrine.

In this book I endeavour to present the story of those ancient traditions
and the mighty heroes who form an integral part of them, in a clear and
easily understandable way. My research eventually led me to the conclusion
that there was a remarkable similarity and consistency in those peoples’
thinking about these matters throughout the ancient Middle East, with some
traditions even spreading throughout a wide geographical area stretching far
beyond the confines of those ancient lands and times.



THE GREATEST OF HEROES

In this study, the focus does not fall on a mere scholarly recreation of the
history of those ancient lands nor the details of all the many kings who
ruled during that early period. The reason for this is that only a few
distinguished and very exceptional dynasties were considered to have
belonged to the Nephilim. These particular kings ruled during the greatest
heroic ages of ancient Mesopotamian and Egyptian tradition. As such, the
focus only falls on the greatest of heroic epochs and how the ancients
understood those events in the framework of their speculative theology.

Our story of the Nephilim is not a mere attempt at the popularisation of
ancient history. Nor is it a repetition of already familiar material found in
popular contemporary sources. In contrast to such populist approaches, this
work is an extensive scholarly study, the first of its kind on the topic,
written in a popular style so as to make it accessible to the general reader
and a wider audience as well. It is unfortunate that these populist
approaches have had the negative effect of the topic having become
somewhat of a taboo for many a serious scholar, which is actually a shame
considering the fact that we can learn so much of the ancient world by
making use of this point of entry. With reference to an old expression, we
should guard against throwing out the proverbial baby with the bathwater.

I present a story which not only starts at the beginning of history itself
but a story which goes much further by exploring the folklore, legends and
popular mythology of those ancient peoples. In doing so, I made use of all
the ancient sources, including archaeology, iconography and the oldest
available texts. As such, the work presented in this book is groundbreaking
and original. I, in fact, present the reader with a story that has never been
told before. In keeping with the claim that the Nephilim were great and
famous heroes of old, I focus on the great epochs when they obtained
unparalleled glory, glory recorded in epic tales and stories told by court
bards, amongst others, throughout the ages.

The first part of the book tells the story of the great heroic deeds of the
kings from the Sumerian House of Uruk, who ruled over large parts of
ancient Mesopotamia during the late fourth and early third millennium BC.
Their stories were in later centuries compiled in the Gesta Urukaeorum, the
legends of the kings of Uruk. I am, however, not only retelling their stories



but also interpreting them within the context of their speculative theology, a
theology according to which those kings belonged to a different sphere of
existence, a sphere in which they were regarded as Nephilim, descendants
of the great gods themselves.

In the second part of the book, the focus falls on the great deeds of the
Semitic god-kings from the Akkadian dynasty who ruled over the distant
corners of the ancient Middle Eastern world (c. 2370-2190 BC). Their
stories belong to the Gesta Akkadaeorum, the legends of the kings of
Akkad. Their epic tales survived in some of the greatest legends and myths
of all times. Again, our primary concern is how the ancients viewed and
understood these kings, whom we may for good reason and
anachronistically call Emperors, as having been Nephilim. Their story is a
continuation of the one about the Urukite rulers. In fact, both form part of
one continuous story unfolding through the ages.

It is important to note that the great heroes of the past belonging to this
tradition do not only include men. Amongst the greatest of all those who
belonged to the epochs of Sumer and Akkad, one finds, for example, the
princess, the high priestess and the poetess, Enheduanna, daughter of the
founder of the Akkadian empire, Sargon the Great. She wrote three
beautiful poems in honour of the goddess, Inanna-Ishtar. One of these
poems served as a cult song, a song which enables us to track the cult
practice founded by her down to some of the most unlikely of places in later
history. Amongst other things, she was the first to place weapons in the
hands of the female attendants of the cult and she brought men to castrate
themselves during ecstatic frenzies. Her impact on history and the tradition
of the Nephilim, and the cult they belonged to, had been spectacularly
powerful and enduring throughout the ages.

These are ancient traditions, some of them going back to a distant past,
long before alphabetic writing was invented. Although the cuneiform
tablets on which these epic tales were later recorded are often damaged,
scholars have worked tirelessly to reproduce them into coherent narrations.
One may, for example, mention Herman Vanstiphout’s Epics of Sumerian
Kings: The Matter of Aratta and Joan Westenholz’s Legends of the Kings of
Akkade. These epic traditions of Sumer and Akkad have, however, and
sadly, I may add, not been afforded the same attention in Western society
as, for instance, the Homeric tales. This is extremely unfortunate as these



heroic tales reflect a period of unparalleled and unique greatness and should
therefore at least enjoy equal importance.

I also look into the Egyptian traditions, going back to the Predynastic
Period, the Early Dynastic Period and the later Old Kingdom Period. I
explore and discuss the legend of ancient gods who once came to Egypt
from their original homeland in the period after a great deluge and built the
very first temples there. In this legend, these gods are presented as divine
personages who lived on earth but were descended from the earth-god.
They are portrayed as having belonged to a great heroic age some time in
the distant past. Later, in the Old Kingdom, the myths of Osiris and his son,
Horus, became very popular. These stories also had their origin in a great
heroic age and I will show how they are connected with our story.

During these heroic epochs, one finds that it is not only the great deeds
of the mighty heroes which are emphasised but also where they fit into the
great cosmic design and struggle of higher forces, reaching far beyond mere
earthly events. It was exactly during these heroic periods that the strange
and peculiar albeit very interesting views those ancient people held about
themselves and their place in history, came into focus.

The story told here is primarily concerned with the speculative theology
that underlies the great epic tales of those ancient peoples. Also closely
related to our story is another deeper layer of tradition, a hidden tradition
handed down through the ages in secret and only to the initiated. This is a
hidden tradition which, for obvious reasons, is extremely difficult to
navigate and explore. The main purpose of this book then, is to find that
which is hidden and to reveal that which is secret.

A SECRET TRADITION

References to the secret nature of this hidden tradition appear in some of
the oldest available texts from the earliest times. These were only intended
for restricted circulation within closed and initiated communities. We
already read in the ancient Sumerian texts that certain secrets were only to
be divulged to those who were initiated into the order of sages that had
existed since the dawn of history. One of these was Enlil-mubalit, a sage
from the ancient Sumerian city of Nippur, who said that “a non-initiated
may show it to an initiated but an initiated must not show it to a non-
initiated”.'#!



Texts that contain such information were marked with the words, “Secret
of the Great Gods”."! In the well-known Epic of Gilgamesh, we read how
such secrets were revealed to the hero: “I will disclose to you, Gilgamesh,
things that are hidden, and I will relate to you the secrets of the gods.”'® The
question immediately arises: What were these secrets? I endeavour not only
to provide sensible answers to such questions but also an understanding of
the wider context in which these secrets were handed down from generation
to generation.

In exploring secret traditions, we are obviously faced with enormous
challenges. The very nature of such traditions is that they are supposed to
be secret! There are, however, ways to negotiate and find a way through
such obstacles. One of these is to read the ancient stories and myths in
conjunction with the accompanying iconographic traditions. As all secret
groups through the ages used certain symbols to express their thinking, we
often find that a study of these symbols, especially if they can be tracked
down over sustained periods of time, provide us with important
information, which can in turn be considered together with and carefully
applied to the texts.

Once a comprehensive insight into the texts and other data relating to
this secret tradition is gained, its essential features emerge and become clear
to the careful reader. This is when one discovers that this tradition was from
the outset deeply influenced by shamanism. The image of the great bird
sitting high above in the cosmic tree or on the cosmic pillar (and lets not
forget the serpent at the bottom thereof!) is a recurring theme, a theme
starting with the story of the initiation of the ancient Sumerian dwarf-king
of Uruk, called Lugalbanda, into the shamanistic Order of the Thunderbird.
Lugalbanda is said to have somehow been transported into the nest of the
Thunderbird high up in the cosmic tree, presented as existing in another
kind of realm than our own. After his initiation, Lugalbanda was duly
considered having been reborn into the family of the Thunderbird.

We find something similar in Egypt, where the influence of shamanism
is again visible in the earliest strata of religious thinking. The Egyptian
counterpart of the Sumerian Thunderbird is the Phoenix, that mighty
mythological bird that became the paradigmatic and quintessential symbol
of rebirth and cyclical return. In the same way the Thunderbird was
encountered high up in the cosmic tree, the Phoenix resided on a stone



pillar in the temple of Ra at Heliopolis. And both these mighty birds were
of course identified with the concept of rebirth.

The Egyptians called the Phoenix the “Bennu” bird and the stone on
which it perched the “Benben”, names derived from the word “ben” which
means “seed” (as it is also found in the Semitic languages where it means
“son”). I will show that the Phoenix and its seed belong to the strong and
ancient tradition of the seed of the gods. In this way, the Benben stone is a
vivid symbol of the “divine seed” or “children of the Phoenix”, as one
might call the supposed descendants of the so-called Nephilim.

A GREAT Cosmic DESIGN?

As a dynamic tradition, our story does not merely involve stories about a
long gone mythological era but also about a hidden tradition which has
accumulated various elements as it unfolded through the ages. Due to
restrictions in available data, I take only one particular branch of this
tradition into consideration, namely the one that moved from ancient Sumer
through Egypt to ancient Greece and Rome and on to Europe, where we, for
instance, encounter it in the medieval Grail romances, amongst other things.
This forms the basis of the story I endeavour to tell through the course of
the three volumes of this work, with the first volume laying the groundwork
for the others. At different times each of those lands provided the fertile
earth in which the age-old secret tradition could germinate, sprout and
branch out. It is in actual fact an unfolding story even to this very day!

One of the fascinating aspects of this tradition is that its initiates held a
view of history not restricted to events in the earthly realm. Through the
ages, they believed the history they were part of involved a cosmic order
that went far beyond any human involvement in that history. In those secret
circles, there has always been a collective awareness that their reality is
much bigger and involves much more than mere history, where certain
earthly events were taken to be visible manifestations of the progressive
nature of the story in which the cosmic and earthly domains became
integrated as part of a greater unfolding order in the universe.

What I in fact found is an ancient belief that the celestial skies serve as a
“blueprint” for the earthly existence of those families considered to have
been divine descendants of the gods. And, somehow, their very existence
was thought to have been related to the celestial skies where the stars were



identified with those very same gods. As a result, the “writing of the night
sky”, as the Sumerians referred to it, or “heavenly scroll” (an idea which is
strangely enough also found in the Bible!'?)) was carefully studied and
interpreted. Sages then also used and applied this cosmic plan in the
physical layout and design of the land, that is Sumer, Egypt and other lands,
in the belief that the celestial movement of the stars would also find some
kind of equivalent in earthly events.

According to their way of thinking, a rhythm existed in the ever-
changing gears of the celestial skies, a rthythm that also determined the
rhythm in the occurrence of earthly events, especially as part of the great
astronomical cycles of the ages, which the ancients somehow thought was
reflected in the great epochs of history. In fact, this way of thinking and
understanding of things and events constitutes only a tiny segment of a
much broader and more detailed concept pertaining to these families,
descendants of the Nephilim, in terms of a principle that popularly became
known as “As Above, So Below” (Note, however, that this has nothing to
do with the Chaldean astrology of later periods). The hidden knowledge of
the ancient interpretation and enigmas of the celestial sky as a “scroll”
containing the details of future events about these families, could be
described as a “celestial code”, a code presumably only accessible to the
initiates of this tradition.

From our modern perspective, the views held by those ancient people
may seem outlandish and totally impossible. Once we discard these strange
views and try to restructure ancient history on our own terms, we actually
end up with a reductive view, a view far removed from the realities of that
time. If we harbour any hope of bringing even a small part of the reality of
that ancient world into focus, we have no choice but to view and look at
them on their own terms, not on our terms, as people who did in fact believe
such things, as I will show in these volumes. Even though we can never
obtain more than a partial insight into their way of thinking, we need to take
and accept this aspect of their world seriously if we want to obtain any hope
of understanding them.

NEwW AVENUES OF THINKING

My focus on the ancient Nephilim traditions, on the speculative theology
of the ancients, opens up new avenues of thinking and allows for fresh



interpretations of that which we popularly call the distant past. In fact, my
unique point of departure leads to a dramatic reassessment of many well-
established notions about the ancient world, which enabled me to rediscover
and shed new light on numerous unexplored gaps in our knowledge about
those times. My story explains many things in totally new but remarkably
coherent and sensible ways. My goal, however, was not to reconstruct “true
history”, which I believe is beyond our means, but to nonetheless rediscover
something “true” or “real” about the ancient world, viewed through the eyes
of the very people who lived in it.

As this is not meant to be a sterile academic treatise, I do not discuss all
the technical detail, possible interpretations and learned opinions, I simply
went with those interpretations that made sense to me. An extensive
enterprise of this nature is simply not possible within the limited scope and
purpose of this book. I do, however, include additional information of a
more technical nature, as well as alternative views, in the many notes in the
text.

The views and interpretations developed in these volumes do not merely
make sense on their own but also within the larger picture unfolding before
us, a holistic picture which can account for all the many shades and nuances
of the ancient world we are exploring. In doing so, I have taken great care
in bringing all the data together in a sensible, coherent and integrated
whole. My challenge was to weave all the many threads together in one
grand and beautiful tapestry.

I freely admit that this work is merely an interpretation of an old
tradition in light of all that we know about the ancient world. More
particularly, it is an interpretation of the speculative theology of a hidden
tradition which has existed throughout the ages. An interpretation of the
secret tradition of the Nephilim, the supposed descendants of the (fallen)
gods. I am only telling a story, albeit a well informed and well-founded one,
but nonetheless merely a story.

A GRAIL JOURNEY

Our story concerns not only ancient ideas but also ancient places.
Together with a group of close friends I have over a period of years
travelled to many places throughout the Middle East and North Africa, the
Caucasus and the Black Sea area, all across the Mediterranean Seacoast as



well as Europe and the British Isles. When visiting these places one often
gets a very different idea and perspective from the typical “armchair”
approach of merely reading about them. Not only does one see and
experience the remains and ruins one visits as well as the wider context they
are situated in firsthand, one so often also finds information and details at
these sites not always readily available in books and other publications.

In this way, we were often able to gain a better insight into and a much
deeper understanding of the traditions we were studying. In fact, we often
found that our own experiences and observations brought the way of
thinking, the way of life of those ancient people much better into focus. We
made seven such extended journeys, which in time we came to call “Grail
journeys”. These took us to many faraway and wonderful places, ancient
sites, ruins and spots where initiates from the underground stream of the
hidden tradition, once built palaces and temples where they gathered in
secret.

We climbed and clambered over fences and walls (which we would
rather not recount here!), we swam in streams and lakes and sailed over
many seas, sometimes in bad and stormy weather. We crossed great
mountains with staggering heights and dangerous cliffs, sometimes on dirt
roads and in pouring rain or dense fog, sometimes thinking that our last day
on earth has arrived! We often reached godforsaken places belonging to a
distant past, in a certain sense we reached the end of the world itself. In a
way, this study, in all its facets, became our very own Grail journey.

I have included short anecdotes of some of these visits to allow the
reader to share something of that which we felt and experienced during our
travels and visits. My ambition was to write a book that will not only
inform but also entertain. At the start of this volume, I provide maps of the
ancient Middle Eastern world as well as a timeline of important events
related to our story using my recently published new ancient Middle
Eastern chronological model to assist readers in understanding an ancient
world with which they may well be unfamiliar. At the back, a short glossary
is also included.

I hope the reader will enjoy my company as guide for the duration of
this journey through the past.

Enjoy the ride!



Willem McLoud
September 2021



Map 1. Sumer during the Uruk Expansion (c. 3000-2850 BC).#!
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Map 2. The Akkadian Empire (c. 2370-2190 BC).
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TIMELINE[?!

c. 3400 BC

Meskiagkasher came from the land of Aratta to Sumer and settled in the
area of the temple of An in the centre of the land. He was the ancestor of
one of the most important Nephilim dynasties of ancient Sumer, namely the
House of Uruk. The Uruk Period in Sumerian archaeological history
commenced with Meskiagkasher.

c. 3200 BC

Enmerkar, king of Sumer. He was regarded as the son of Meskiagkasher
and he was also the builder of the city of Uruk. He corresponds with
Nimrod in the biblical tradition.

26 August 2962 BC

Solar eclipse. This eclipse is specifically mentioned in the narrative of the
dwarf-king, Lugalbanda, who together with seven other warriors led a
military campaign against Aratta in the north. The tradition about
Lugalbanda’s initiation into the secret Order of the Thunderbird had been
told and handed down in Sumer through the ages.

c. 2850 BC

Dumuzi, king of Uruk. He died during a rebellion against the rule of the
House of Uruk and was remembered in the fertility cult which bore his
name. With his death the Uruk Period came to an end. During the reign of
Dumuzi the star, Thuban, in our constellation of Draco, was the polar star, a
very rare occurrence due to the slow precession of the poles and the
equinoxes.

c. 2830 BC



Enmebaragesi, king of Kish. He ruled over the Sumerian city-states after
the fall of Uruk during the early Jemdet Nasr Period.

c. 2800 BC

Gilgamesh, king of Uruk. He was a scion of the House of Uruk, when the
dynasty returned to the throne of Uruk. He is one of the best known heroes
amongst the Nephilim. In time he, in fact, became the archetypal Nephilim
hero. In the ancient Sumerian speculative theology, he was regarded as a
great messianic figure.

17 July 2781 BC

The unification of Egypt under King Horus-Aha. This happened on New
Year’s Day, coinciding with the heliacal rising of Sirius on the exact same
day. The early Egyptian kings tracked their descent back to the “Shining
Ones, the Followers of Horus”. According to the Edfu texts, these followers
of Horus came from their original homeland far away from the land of

Egypt.

c. 2470 BC

The start of Khufu’s reign in Egypt. He was the second king of the Fourth
Dynasty and also the builder of the Great Pyramid.

c. 2387 BC

The start of the Fifth Dynasty in Egypt. During the reign of this dynasty the
great Akkadian Emperors undertook military campaigns that brought them
to the Nile Delta.

c. 2370 BC
Sargon became king in Sumer and established the Akkadian Empire. He

was seen as the new incarnation of Dumuzi, who had returned from the
netherworld. The Akkadian Emperors had a profound influence on the



ancient Middle Eastern world and far beyond. They belonged to one of the
greatest Nephilim dynasties of all time.

c. 2368 BC

In the 13th and final year of the rule of King Sahure (fl. c. 2380-2368 BC),
the second king of the Fifth Dynasty, Sargon arrived in Egypt. Here he was
elevated and deified in the form of the deified warrior-king, Sopdu.

c. 2290 BC

Naram-Sin, son or grandson of Sargon, became ruler of the Akkadian
Empire. He was probably the greatest of all ancient Mesopotamian rulers
and was worshipped as a god amongst the great gods even during his own
lifetime.

c. 2282 BC

Naram-Sin’s military campaign against the northern rebels took him to
Egypt, then called Makkan, where he killed King Unas (fl. c. 2312-2282
BC), the last king of the Fifth Dynasty. This happened exactly 500 years
after the unification of Egypt under Horus-Aha. After his victory in the
Great Revolt, Naram-Sin was worshipped as a living god in Sumer and
Akkad. The ancient Mesopotamians regarded him as a great god-king and a
messiah born from the lineage of the god, Enki. In Egypt he was regarded
as the new manifestation of Sopdu.

c. 2268 BC
Pepi I became the third king of the Sixth Dynasty in Egypt.
c. 2260 BC

Naram-Sin conquered Ebla some time after the 23rd year of his reign. An
alabaster vase bearing the titles of Pepi I was found in the ruins of the city.

c. 2190 BC



The Akkadian Empire came to an end.
c. 2168 BC

The Ur III Empire was founded by Ur-Nammu in southern Mesopotamia.
The Ur III kings believed themselves to have been descended from
Gilgamesh and as such having been scions of one of the great Nephilim
dynasties of ancient Sumer.

c. 2120 BC
The Sixth (and final) Dynasty of the Old Kingdom in Egypt came to an end.
c. 2060 BC

The Ur III Dynasty in Sumer came to an end. This also marked the end of
the rule of the Sumerian kings of more than a millennium over the land of
Sumer, a rule only interrupted by the Akkadian Empire.

c. 1862 BC

Samsi-Adad became king and eventually ruled over Assur, Mari and
Akkad. He believed himself to have been a descendant of the Akkadian
Emperors and therefore a scion of that great Nephilim dynasty.

c. 1822 BC

The Elamites invaded the northeastern parts of Syria, an event also
mentioned in the story of Abraham in the Bible (Genesis 14). This probably
happened under the command of Kudu-zulus, who ruled in Esnunna. He
was the brother of Siwe-palar-huppak, king of Elam.



c. 1818 BC

Hammurabi (fl. c. 1848-1806) became overlord of Mesopotamia after his
victory over Rim-Sin I of Larsa.






PART 1
EARLY ORIGINS IN SUMER



1. AN ANCIENT MYTH

We start at the very beginning, with the oldest and most primitive layer
of our story. The earliest myth about the fallen gods goes back to the
earliest strata of human understanding of the cosmos. It goes back to a time
before humans settled down in sedimentary communities, a time before the
first priests and temples appeared.

Our story takes us back to a time when shamans in the northern parts of
Eurasia held their rituals outdoors, under large beautiful birches with their
dazzling white barks. That was even before the time when people left the
Zagros Mountains in the northwestern parts of present-day Iran to settle on
the southern plains of Mesopotamia, where we find the first written
narratives of the traditions and motifs they brought with them.

NoRTH ASIATIC SHAMANS

Although the primaeval era of the shamans of the northern Zagros has
long gone, the mountainous landscape with its snowcapped peaks and
breathtaking cliffs, where they once roamed, still possesses an exceptional
and majestic beauty which transcends time.

In our quest to discover the earliest origins of the tradition of the fallen
gods, we visited the area in April 2003, shortly after the outbreak of the
Second Gulf War. On our flight from Doha to Shiraz, where our journey
started, we already noticed the friendly nature of the Iranian people. During
the course of our visit, we forged a bond of friendship with our driver and
guide, Reza Hadjizogloo, who, together with an unforgettable trip, is still
fondly remembered to this day. Reza did everything possible and went out
of his way to enable us to experience Iran and get to know its wonderful
people and, more specifically, to visit and explore unique and wonderful
places, faraway places where very few Westerners have ever set foot.

We visited the major sites in and around Shiraz before leaving for the
southern plains of the Persian Gulf, via Bandar Imam Khomeini and Ahvaz
to the ancient city of Susa, where our journey to the northern Zagros started
in all earnestness. We decided to follow the route mentioned in some of the
oldest ancient Sumerian texts, a route leading through seven mountain
passes to the land of Aratta, as the northern Zagros was once called. In a



modest locally manufactured Paykan, the air conditioning of which didn’t
work, Reza took us on the narrow tarred road which follows the Saidmarreh
River, making our way up north along Iran’s western border with Iraq,
slowly through various traditional towns, plains, ravines and mountain
passes.

In the area around Kermanshah, we were amazed (and sometimes
terrified!) by all the lorries trying to pass each other in the face of oncoming
traffic, time and again managing to miraculously miss each other. Further
north, as we went deeper and deeper into the mountains, it became
considerably colder and the road quieter. In the last light of every day, the
reflection of all kinds of beautiful colours fell against the high mountain
peaks with their prehistoric texture and formations, some of which were
covered in a blanket of pure, white snow.

On our way from the southern plains towards Tabriz and the northern
plateau, we carefully counted and documented the seven mountain passes of
old."” We often encountered beautiful birches with colourful ribbons tied to
their branches, having a cultural significance even to this day.

Eventually, we came to a place that made an exceptionally deep
impression on the three of us who made the journey. It is called Takht-e
Soleyman or Throne of Solomon. As the nearly deserted road leads towards
this remarkable site, we saw the ancient round structure at the centre of a
large crater-like valley surrounded by mountains in the distance. Even
today, this magnificent place brings one closer to the timeless wonder of
that prehistoric mountainous world.

The Paykan gave some trouble and we only reached the Takht late in the
afternoon. The site was already closed and there seemed to be no one
around. We came this far and fate unfortunately left us no other choice but
to do what we had to do! After scaling the three-meter-high stone walls on
the high perimeter of the crater in a rather undignified but fearless manner,
we arrived at one of the most beautiful and unique spots we have ever
visited on all our many journeys to such weird and wonderful places around
the world.

What makes this place even more remarkable and beautiful is the large
natural pool at its centre, seemingly bottomless with dark cobalt blue water.
Its depths shrouded in darkness beneath the mirror flat surface of the water
which reflected images from the surrounding mountains as the sun
dramatically disappeared amongst fiery pink, purple and orange, swirling



storm clouds behind an eerie looking conical hill in the west. After
admiring this splendid and dramatic tableau, a deep silence took us in its
embrace. We sat quietly on the rim of the water as darkness drew close and
the last play of light on the surrounding peaks faded away.

One could imagine that the shamans of old also visited this magical
place and sat in contemplation next to this very same magical pool. This is
indeed an area steeped in a rich tradition relating to ancient sages and wise
men even to this day. To the north, due west of Lake Urmia, lies the town of
the same name, where an ancient shrine marks the last resting place of one
of the three Magi who visited the baby Jesus in Bethlehem. To the east of
Lake Urmia lies Maragheh where the astronomical observatory dating from
the 12th century AD serves as a vivid reminder that this area has an ancient
tradition of observing the planets and the stars of the many galaxies in our
night sky. One author has even interpreted the name of another town in the
area, Malekan, as the village of the “Guardian Angels” and associated these
angels with the cherubim who once guarded the Garden of Eden.!Y! There
cannot be any doubt that the Takht-e Soleyman must have played an
important role as a sanctuary, a holy place so to say, where sages, wise men
and shamans gathered from the earliest of times.

Although the stone wall and other constructions date from later periods,
the beauty of the spring is timeless. One would like to think that our
experience of this amazing place connected us through the ages with others
from a long gone era who once sat on this embankment staring into the
deep. As we sat in awful wonder, we experienced a deep silence and
tranquillity pregnant with words unspoken, words once spoken by sages
around communal fires on the edge of this very same pool.

Eventually the caretaker, who must have stood in the shadows watching
us for a long time, approached carefully and respectfully told us that it was
time to go. It was with reluctance that we tore ourselves away from this
sacred place. As a finale to an experience that stayed with us over the years,
an experience we will never forget, Reza took a picture of us together with
the smiling caretaker at the entrance gate, which was now open for us to
leave with the dignity befitting of men who sat with sages.

At long last, we could now share the deep, almost spiritual, feeling of
that amazing wonder world in a story that goes back through many
millennia. The story told in this book begins with an ancient tradition that



has all the trademarks of North Asiatic shamanism. This is in fact the oldest
version of the story of the fallen gods.

SHAMANS AND THEIR MUSHROOMS

Our story kicks off with the consciousness altering mushrooms used by
shamans from the earliest times until this very day in certain parts of
northern and northeastern Russia, in the area of the tributaries of the Ob
River and east of the Kolyma River in the great Kamchatka Peninsula.?!
The consumption of these mushrooms are said to bring shamans into
contact with the otherworld, that invisible realm which is believed to exist
next to our own and which influences and impacts on our material world.
This realm is commonly called the “spirit world”. It is particularly relevant
to the story of the fallen gods, which clearly relates to events associated
with that world. In the ancient world, these gods, daemons or angels were
regarded as spiritual beings and the stories about them relate to events that
supposedly took place in their realm.

These mushrooms, the so-called fly agaric mushrooms (Amanita
muscaria), are of central importance to our story and an interesting fact
about them is that they grow in symbiosis with birch, pine and fir trees but
especially with the birch. These mushrooms are often also associated with
flies.



Figure 1. The world tree shown surrounded by otherworldly
cosmic regions.

The birch is first and foremost revered in these shamanistic circles. With
its beautiful straight white trunk, this tree, according to ancient belief,
symbolises and represents the axis mundi, the cosmic axis, around which
the celestial skies turn. From our contemporary point of view, we know it is
actually the projection of the “axis” of the earth giving this visual
impression. This, however, does not mean that the ancient view was invalid.
They had an altogether different way of ordering the heavens in terms of
their observations of the celestial skies, which did not serve as some kind of
theory about what the cosmos “really” looks like (as we find in science) but
rather as a mere visible manifestation, like a picture projected on a screen,
of that invisible realm forever beyond and out of our sensible reach.

After partaking of these mushrooms, shamans are said to journey up or
down along this cosmic axis to the otherworldly realms of the cosmos. In
shamanistic tradition, such trees are often ceremonially cut to have seven,
eight or nine branches, representing the different zones through which
shamans supposedly pass on their journey to the otherworld. The birch
which typically has a bird, often an eagle, in its top and a serpent at its



roots, is the iconic image for these shamans. The birch may even be
regarded as the pre-eminent paradigmatic image of shamanism.

THE EAGLE AND THE SERPENT

The two images of the eagle and the serpent represent certain opposing
spiritual forces. The eagle, in the top of the tree, is often taken to represent
the supreme spirit. Within the shamanistic experience though, it would
rather indicate a lower or local sky-spirit or daemon encountered on the
shaman’s otherworldly journey. The serpent, at the bottom of the tree,
represents the serpent-spirit associated with the underworld realm of death,
the netherworld. It might also refer to the local “spirit of the tree”,
encountered as a naked woman appearing from the roots or the trunk of the
tree in response to the prayers of her devotees. Strangely enough, she was
sometimes portrayed as having the lower body of a serpent.

This lady emerges only visible to the waist, with bare bosom and
swelling breasts, her lower parts entwined with the roots of the tree,
offering her milk to those who approach her. The milk increases the
strength of them who drink it a hundredfold, it is said. As this is also said of
the effects of the mushrooms, this may well refer to the remarkable white
“breasts” of these mushrooms (that is, before the disintegration of the white
cap), growing under these birches.'2! It would, however, be a mistake to
associate this woman only with the outer appearance of these mushrooms.
She clearly refers to a kind of spirit or daemon associated with them, a spirit
in some way represented by the body of the mushroom.

Initiates who partake of this so-called food of the gods, often find
themselves in contact with those intriguing inhabitants of the spirit world,
namely the little elven or goblin people, depending on how one views them.
In fact, this kind of experience is so closely connected to these mushrooms
that they are sometimes called “long-nosed goblin” mushrooms, in Japan
for instance. The other common and well-known name for these
mushrooms, “toadstools”, also refers to these dwarfish people, typically
associated with toads in ancient times, possibly because their heads, like
those of toads, are larger in relation to their bodies.

There is good reason to assume that these dwarfish people were paired
with snake-maidens in this tradition. These dwarfs and snake-maidens were
in turn associated with toads and worms (or snakes). We find, for example,



that an ancient word for “mushrooms” in India involves an association with
worms, which were apparently seen as “female toads”."'¥! In the Sanskrit
lyric, Meghaduta, dating from about 400 AD, the word used for
“mushrooms” is silindhra, an extremely old word, dating back to a pre-
Sanskrit language of India, meaning “carrying a worm”. Here “worm” was
presumably taken as a female toad.

The reference to worms becomes perfectly clear once we know that such
worms are associated with the vomit of those who experience nausea after
the consumption of fly agaric mushrooms. It is told that the Korjaks in the
far eastern parts of Russia believe that the spirits of the fly agaric can be
found as “worms” in the post consumption vomit and these worms then
quickly flee underground."®' This seems to be none other than an allusion to
the snake-spirits associated with these mushrooms. As so-called female
toads these worms or snakes are closely connected to toads themselves.

FALLEN SEED

This then brings us to the ancient story we are actually interested in and
which can be found in one or other form, if only in word association,
amongst nearly all the descendants of the early Eurasian peoples, from
ancient Mesopotamia, Egypt, Greece and Rome to India, China and Japan,
even on islands in the Pacific Ocean and further afield. In all these different
cultures, we find a common and close association between mushrooms and
thunder. This stems from the ancient belief that thunder fertilises
mushrooms on the soft earth. In the earlier mentioned Sanskrit lyric, the
title of which means “The Cloud Messenger”, we thus read: “When they
eagerly hear thy sweet sounding, fertilising thunder, which can cover the
earth with mushrooms...”

The ancients did not only notice that mushrooms always appeared after
thunderstorms, they also noticed that they seemingly came out of nowhere
and totally germinated by themselves, without having seed or roots. To
them, this was a clear suggestion that mushrooms were divinely generated
by thunder on the soft, moist earth. They concluded that somehow the
thunder impregnated the soft earth in order to produce the mushrooms. This
way of understanding events was seen as a suitable image of things
involving the spirit world.



At this point, it is important to note that thunder was also associated with
the eagle in the top of the cosmic tree. In ancient Sumer, for example, this
eagle represented the great thunder clouds above the northern mountains.
The eagle in the top of the cosmic tree might also have been associated with
the supreme spirit. It follows that those people would have considered the
mushroom spirits as the progeny of the supreme spirit.

This means that the spirits encountered during the mushroom
experience, both dwarfish people and their female companions, associated
with toads and worms, were seen as having originated in heaven. And as
such, they would have been the sons and daughters of the supreme spirit
who had somehow “fallen” on earth. These fallen beings, who had fallen
from heaven, were not necessarily considered as evil. Only those fallen
beings that harm humans, like demons of the netherworld, were considered
as such.

When the early migrants from the northern Zagros Mountains and its
beautiful birches came to settle on the southern plains of Mesopotamia, they
naturally brought this tradition with them, as we shall shortly see. Although
the early shamans did not leave us any written texts, we find many
shamanistic influences in the writings of the Sumerians. In time, the
traditions of the North Asiatic shamans became part of the literary writings
of the ancient Sumerians and other ancient peoples.

We can now move on and focus a little more on those traditions.



2. THE STORY OF THE FALLEN GODS

A similar story of fallen gods, briefly introduced in the previous chapter,
was told by the Sumerians, the Hurrians and the Egyptians. It is even found
in the biblical tradition. This story is clearly similar to the one originating
with North Asiatic shamans but it has its own particularities. When we
compare the different versions thereof, we discover another element
traditionally associated with fallen angels, a common theme that stands out,
namely that of rebellion. It seems that the “fallen seed” had their origin in a
rebellion in the spirit realm.

ANCIENT SUMER

In ancient times, the land of Sumer was situated in the southern marches
where the Tigris and Euphrates Rivers converge and flow into the Persian
Gulf. Today the ruins of that civilisation can still be found in the dry
landscape of southern Irag, now some distance from the sea. Luckily, there
are still some marshlands to be found that survived ages of settlement,
which give us an idea of how the land must have looked like when the
Sumerians held sway there. One can still see the descendants of ancient
fishing communities navigating their canoes and dugouts through the reeds
and casting their nets in the exact same way it was done in ancient times.

According to Sumerian sources, the first settlers found a beautiful deep,
crystal clear fountain, similar to the one we visited at the Takht-e Soleyman,
in the marshlands near the mouth of the two converging rivers where they
flow into the sea. We read that there was a deep “pipe” in which the
brilliantly clear water flowed upwards.!*®! They described it as a “pure
place” and the name given to it was “Nun” which means “the Deep”.l”l In
later tradition it became known as Eridu, written in cuneiform script as
“Nun.ki”, or “the place Nun”.

In time, Nun.ki became a holy place with a sanctuary having been built
there. This temple sanctuary was later hailed as the oldest sanctuary in
ancient Sumer. It was closely associated with the Sumerian god, Enki, who
plays a central role in our story. Other such fountains also existed further
south in the Persian Gulf at a place called Dilmun, to which I will return in



more detail later. These fountains were described in similar terms as the one
at Nun.ki.!*#

Although fishing played an important role, many of the settlers who
came to this region from the sixth millennium BC onwards, used the water
from the rivers to grow crops in the fertile ground they drained and
reclaimed from the marches. The earlier mentioned myth about the seed of
the thunder that fell on the soft earth gradually received a new meaning and
interpretation. It became the seed of the god, Enki, which fell on the soft
ground. Even so, the ancient motif of the fallen seed was certainly still
present, indicating that the Sumerian version of the story goes back to the
shamans of the northern Zagros Mountains. I propose that the shamans who
are to this day to be found further north in the Ob River region of Russia,
once roamed all over those northern parts where the birch tree grows.

Various Sumerian scholars have commented on the strong shamanistic
influence present in ancient Sumerian tradition. The symbol of the tree with
the eagle in its top and the serpent down at the bottom amongst its roots was
particularly well-known in ancient Sumer. It features in no less than three
ancient Sumerian stories! The Sumerologist, Stephanie Dalley, writes:

“Certain themes of shaman narratives are strikingly similar to themes of
Sumerian and Akkadian myths. The World Tree, the Cosmic Eagle and a
Serpent often feature in the shaman’s attainment of his otherworldly goal,
as they also do in the story of Inana and the halub tree, in the myth of
Lugalbanda and in the legend of Etana... One might suppose that
shamanism was indigenous in northern Asia and extremely ancient, so that
in some way it influenced Mesopotamian myths at their very roots.”*? Note
that the Akkadians referred to in this quotation were Semites who lived
amongst the Sumerians since the earliest times.

The story about the origins of the so-called fallen gods forms part of the
oldest strata of Sumerian thought'®’ and the Sumerian god closely
associated with this story is Enki. His name means “Lord of the
Earth/Land” and he was one of the most important Sumerian gods. In the
Lugalbanda Epic we read that the cosmic tree with the eagle and the serpent
in it belongs to him. It follows then that he must in fact have been the god
of the shamans.

His female companion was Ninhursag, which means “Lady of the Great
(or: Holy) Mountain”, probably referring to her origins in the northern
mountains. Ninhursag was the mother goddess who breastfed her children.



211 She already appears in the Kesh Temple Hymn, the oldest known
Sumerian hymn dedicated to a temple, dating back to the same time as the
oldest known Sumerian literature at around 2500 BC.

The Kesh temple was closely associated with the northern mountains,
especially the area called Aratta,'? a harbinger for the biblical Ararat. It is
clear from the hymn that this temple was merely a refined version of the
older tree sanctuaries of the northern mountains, which represented the
cosmic tree. We find that the temple is described as a “thundercloud”,
portrayed as an eagle in ancient Sumer. Such an eagle was placed above the
entrance to Ninhursag’s temple, found at Tell al ‘Ubaid in southern Iraq./?

In another hymn recited or sung in the Kesh temple and included in the
corpus of temple hymns collected by Enheduanna, daughter of the first
Akkadian Emperor, Sargon the Great, we even find that the “roots” of this
temple are described as an immense sagkal snake.#*! This is the very same
snake that guards the roots of the cosmic tree in the Lugalbanda Epic. This
confirms my view that the early temples were images of the cosmic tree or
celestial cosmos.

As for Ninhursag, it seems that she represented the “spirit”, if you will,
of the Kesh temple. She is described in the Kesh Temple Hymn as a serpent
which kept in the deepest parts of the temple: “(She) like a great dragon
[i.e. serpent], sits (in its) interior.”'#! In later Mesopotamian tradition, she is
portrayed as having the lower body of a snake:

“She wears a head-ornament,
She wears a fly (?).
She wears a veil...
Her breast is open.
In her left arm she holds a babe sucking her breast...
From her head to her loins,
the body is that of a naked woman.
From the loins to the sole of the foot,
scales like those of a snake are visible...
Her name is Nin-tu [i.e. Ninhursag].”!%!

Clearly, there are striking similarities between Ninhursag and the snake-
woman shamans encounter at the bottom of the birch. In the same way the
snake-woman at the roots of the cosmic tree represents the “spirit” of the



tree, Ninhursag seemingly represented the “spirit” of the temple. Ninhursag
merely replaced the snake-woman when the temple replaced the tree as the
holy place.

Figure 2. Figurine from the Ubaid Period in Sumer of a
woman with serpentine features breastfeeding a baby
(National Museum of Iraq, Baghdad).

Of particular interest to our story, is the description in the Kesh Temple
Hymn of Ninhursag as the snakelike mother goddess who gave birth to the
heroes in the temple. Given this description of her, one is reminded of the
figurines discovered by that great archaeologist, Sir Leonard Woolley, in
southern Sumer in present-day Iraq. These figurines, dating from c. 4000
BC during the Ubaid Period, are of women with snakelike heads, one of
which has a baby on the breast. This is a good example of the literary
tradition agreeing with the iconographical tradition.

The distinct and close similarity between the description of the snakelike
mother goddess, Ninhursag, and these depictions suggests that this motif
goes back to the very distant past in Sumer.”? When taken as different
forms of the snake-woman whom shamans encounter during their out-of-
body experiences, and more particularly as the mother goddess giving birth
to heroes, she in fact portrays shamanistic rebirth. This may be the oldest, if



not the very oldest, way of understanding the shamanistic experience. In
later centuries we read in the Lugalbanda Epic about such experiences
involving a Thunderbird (see the next chapter).

ENKI AND THE FALLEN SEED

There is, intriguingly enough, a strange twist in the Sumerian version of
the story about the fallen gods. In Sumer the fallen gods were depicted as
Enki’s own seed that had fallen on the ground. It was told that Enki wanted
to take the girl Uttu as a wife. Her name means “wool”, alluding to a
woman’s pubic hair. To become his wife, she asked for a gift of fruits and
vegetables, which he in turn obtained from a “gardener”. When he brought
the required gift to her house, she invited him in, whereupon he set out to
get her drunk on beer and then trying to take her by force. She cried out and
Ninhursag, her great-grandmother, came to her aid at once. Ninhursag
removed Enki’s seed from Uttu and it fell on the ground. Within a while,
eight plants came forth from this seed.

When Enki noticed these plants as he walked past them, he realised that
he did not recognise them nor knew their species. On advice of his servant,
Isimud, he determined their nature and made it known to them in their
“hearts”. Although this might be taken as a reference to the very first plants
of creation, the story is most probably not about that but something rather
more subtle as we then read that Enki consumed the plants and fell pregnant
with them! As he could obviously not give birth to the plants on his own,
Ninhursag helped him by placing him in her vulva, as we read: “Ninhursag
laid Enki in her vulva.”2!

In due course, Enki and the snake-goddess, Ninhursag, gave birth to
eight gods, four male gods and four female goddesses. They were then
named after eight parts of Enki’s own body, namely his head, hair, nose,
mouth, throat, arm, rib and side. In the original Sumerian text the author
used a play-on-words to relate these body parts to the character traits of
these gods.

The best known of them were Ninsikila, named after Enki’s hair, and
Ensag, named after his side. Their names mean “pure virgin lady” and “first
lord”.'® They were especially revered and worshipped in Dilmun, which
originally included a wide area in the Persian Gulf, including the islands of
Tarut and Bahrain as well as the east Arabian coastal regions near Abgqaig.



301 From the second part of the third millennium BC onwards, Dilmun was
identified with the island of Bahrain.

Although there are various strange motifs in this ancient story, the one of
particular significance is that of Enki being placed in Ninhursag’s vulva!
How on earth, one might ask, could that even be possible? Even though it
may be argued that he placed his penis inside her, this is not what the text
says. It does also not make sense in the context of the story. Reading the
text literally, the only way to see or explain this description, is to assume
that Enki must have been rather small and the goddess rather huge! This
implies that Enki must have been a dwarf or a pygmy god. That Enki’s seed
ended up on the ground may also suggest an unsuccessful sexual encounter,
a possibility consistent with Enki having been small of stature, like a pygmy
or a dwarf.

This is the exact same motif as the one we have earlier found in a
shamanistic context, that of a dwarf or pygmy god (Enki) together with a
serpent-woman (Ninhursag). One can imagine that their progeny would
somehow have reflected themselves and their own images. Although not
mentioned in the available texts, this implies that the eight gods and
goddesses were comprised of four dwarfs/pygmies and four naked snake-
maidens.

Depictions from the Old Babylonian Period in the early second
millennium BCB! showing dwarfs/pygmies together with large women, the
women being portrayed as exceptionally large compared to the pygmies or
dwarfs, make it perfectly understandable that those people could have held
such ideas. Although these women are not visibly connected to snakes,
other depictions from ancient Sumer showing naked women holding snakes
in their hands, do exist.

These naked women may very well represent those spiritual entities
encountered in the early shamanistic myth. In the fertility context of cult
dances, the ancients might have believed these dwarfish and female spirits
to have taken possession of the dancers. One may certainly assume that
these dwarfs and naked maidens were early manifestations of the dwarfs
and fairies we to this very day associate with the realm of the mushrooms.



Figure 3. Dwarfs/pygmies and naked maidens shown
on an Old Babylonian terracotta disc (National
Museum of Iraq, Baghdad).



THE HURRIAN TRADITION

The Sumerian account of the fallen gods was subsequently and after a
while passed on to the Hurrians. The Hurrians were an ancient people
indigenous to Mesopotamia from very early on, at least from 2500 BC
onwards. They were later found towards the northwestern parts of
Mesopotamia.

The reason the Hurrian version of this story is of special interest is
because it throws further light on key aspects of this age-old tale. With the
Hurrians, the story is cast in terms of a rebellion, not merely involving the
god, Enki, but also the father of the gods known as An, not only in Sumer
but throughout ancient Mesopotamia.

The god, An, held a very special place amongst the gods of ancient
Sumer. In an ancient text dating from about 2500 BC,2?! An is described as
having existed before any of the other gods came into existence. The
cuneiform symbol used to write his name, namely a star consisting of four
wedges, had various meanings, such as “heaven”, “above”, “elevated” and
“superior”.22! Accordingly, it was used to refer to “heaven” as well as the
gods who reside in heaven. In the latter case, the sign served as the general
symbol for divinity and it was joined to the name of each god in order to
indicate that a god, and nothing else, was referred to. Such cuneiform
symbols are called determinatives.

What is fascinating about the name of An is that it was not combined
with the cuneiform symbol indicating that a god was referred to. This is
certainly peculiar and very strange as the names of all the other gods were
always combined and indicated with this cuneiform symbol for “god”. The
question clearly is why. Why would this be? And the reason is actually
quite simple: The symbol for the name, An, was exactly this symbol, and it
meant “god”, the elevated one.

What is important is that An did not merely represent a “god” on the
same level as the other gods. As father of the gods, who stood above them
all, he embodied the very essence of the idea of the “superior” or “elevated”
one. The meaning of his name may thus be translated as “the highly
elevated one”. As the god who embodied the principle of divinity in its
most pure and probably original form, there was no need to add a symbol to
his name to indicate or show that he was a god as was the case with the
other gods, An’s children, and their particular names.'**!



As the supreme God above the other gods, An was recognisably
different from all the other gods.®! We find something similar among the
Semites. In the late third millennium BC texts from Ebla, a predominantly
Semitic city, the name of the “father of the gods” is given as I-li-lu, which
had been read as il-ili, “god of all the gods”.2® And this is exactly what we
have found about An! What is more, this corresponds exactly with later
Semitic tradition (as can be seen in the Ugarit texts), where El is the father
of the gods. Here, as in the Hebrew tradition, El is sometimes called El
Elyon, God Most High. Clearly, we have a continuous tradition about a
supreme God, the father of the gods, ever since the time when the very first
cuneiform symbols were written down.

The Semitic supreme god, El, is already attested to in the third
millennium BC texts from Ebla. Although some dispute exists among
scholars as to whether the ‘il in personal names from Ebla refers to the head
of the pantheon, he is indeed called El in an Eblaite offering list.’??! Clearly,
the Semitic practice of reading the cuneiform symbol for “god” as ‘il/El,
both when it referred to a “god” in general (as we find with the
determinative sign referring to a god) as well as when it was used for the
god, El, must have gone back to the earliest reading convention in Sumer.
Whereas the Sumerians read the cuneiform symbol for the supreme god as
An, the Semites would have read it as El. This makes good sense because as
father of the gods, El was the exact equivalent of An.'2¥

An was “the father of the gods”, especially the great gods of heaven,
who were called “Anunna” or “Anunnaki”. Anunna means “seed of a prince
(nun)”¥ and in the early period this name referred to An as the father of
the gods.*” As such, it is the equivalent of the Semitic term “sons of El”,
which was confirmed in early Phoenicia in the 14th century BC.!*

We may suspect that the god, An, was originally associated with the
symbol of the eagle which inhabited the top of the world tree. Although the
Sumerian eagle was in later times associated with An’s son, Enlil,"*! and
even with Enlil’s son, Ninurta, the name of the eagle, namely Anzu, rather
seems to imply an association with An. The name, An-zu,'*¥! literally means
“the one who knows An/heaven”. And even though the word, “an”, may in
this instance refer to heaven in a more general sense of the word, the fact
that the eagle was in early Sumerian tradition associated with the heaven of
An as well as the gods closely connected to him, strongly implies that it was



originally indeed his symbol. It might thus have represented the spirit of the
supreme god.

The Hurrian account of the fallen gods is told in the Theogony from
Bogozkdy. A theogony describes the origins and genealogies of the gods. It
was said that the god, An, had an opponent, called Kumarbi, who rebelled
against him. In the ensuing conflict between them, Kumarbi pulled An out
of heaven and castrated him. In the process, Kumarbi somehow swallowed
his father’s seed. We read: “... (he) bit his knees, (so that) his manhood was
absorbed in Kumarbi’s interior.” When Kumarbi, however, fell pregnant
with this seed, he spat some out. In total five gods were born, namely the
storm god, who broke out from Kumarbi’s skull, the Aranzah River and
Tasmisu, both from his body, and two other gods, apparently from the spat
out seed that fell on the ground.*#

The similarity between this account and the Sumerian one is undeniable.
That which is told about the Hurrian god, Kumarbi,*®! corresponds greatly
with what we already know about the Sumerian god, Enki, who also
consumed seed and fell pregnant with it. In both versions, the seed fell onto
the ground, which is a distinctly important aspect of the myth. And in both
cases, we find that certain gods were born from this seed, three from
Kumarbi’s body and two from the ground in the Hurrian tradition and four
pairs of gods and goddesses in the earlier Sumerian tradition.

What the Hurrian version of the story, interestingly enough, shows us, is
that the seed of Enki that fell on the ground in the Sumerian version, was in
actual fact not his own but that of An. The most important difference
between the two versions is that the supreme god, An, does not feature in
the Sumerian version, where Enki is the only recognised god in the said
context.

The Hurrian version of this tale was later passed on to ancient Greece,
where it was told that Uranus (the sky) was castrated by his son, Kronos.
Uranus’s genitals fell in the Mediterranean Sea near Cyprus, where the
Erinyes, Giants and Meliads (a kind of nymph) were born from it. From the
white foam that formed in the sea around the genitals, the beautiful
goddess, Aphrodite, was born. She is typically portrayed as a naked maiden
standing in a scallop shell. She portrays the ancient shamanistic notion that
naked female spirits were born from the seed which fell on the ground.

THE EGYPTIAN VERSION



We find the same story in Egypt, where it is inscribed on the walls of the
Edfu temple in Upper Egypt in the south. According to these inscriptions on
the stone walls of the said temple, this tale belongs to a tradition going back
to the first primaeval age, the earliest time recalled by man, a time long
before the first Egyptian temples were even built. It is, in fact, said to go
back to a time before the original homeland of these primaeval people was
destroyed by a massive flood.

In those earliest of times, the ancestors of those who would later build
and construct the Egyptian temples, were living in a distant land, called the
original “homeland” of the gods. The backdrop and situation in that
homeland was very primitive and there are clear indications of shamanistic
practice. We, for example, read in the inscriptions, the Edfu texts, about a
pillar called the dd-pillar, probably some kind of reed structure, on top of
which a god, called the Pn-god, was depicted as a falcon. This is simply the
old shamanistic image of the tree with the bird perched in its top. This dd-
pillar later developed into the well-known Egyptian Djed pillar, with a
falcon sitting on its top.

The Egyptian account tells about a nameless “earth-god”, also described
as a serpent. In the texts, he is sometimes called Ptah (pth), a god well-
known in the Egypt of later times. His seed fell on the ground, on the soft
ground of the first primaeval island, which appeared at the time of creation.
Seemingly, we again come across the concept of castration, as we read:
“You placed your seed into the bnnt [embryo of the earth] which you
fertilised with your phallus, which you have plunged in Nun [the primaeval
waters], being united as one.”® From this seed, called the “seed of Nun”,
was born eight primaeval gods, who together took the form of a lotus in the
primaeval waters. These eight gods comprised of four pairs of gods and
goddesses, collectively called the “Ogdoad”. They were also envisioned as
four pairs of bulls and cows.

An interesting variation on the theme only found in the Egyptian
rendition of the story, i